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TUTTLEMAN GALLERIES
ABOVE: Suki Seokyeong Kang, Black Mat, 2016, Painted steel, wood frame, brass bolt, 
leather scraps. Courtesy of the artist.

ARTIST BIO

Suki Seokyeong Kang (b. 1977, Seoul; lives and works 
Seoul) studied Oriental Painting at Ewha Womans  
University, and Painting at the Royal College of Art, 
London. Recent exhibitions include Beautiful world, 
where are you?, Liverpool Biennial (2018); The Eighth 
Climate, Gwangju Biennale (2016); As the Moon Waxes 
and Wanes, National Museum of Modern and Contem-
porary Art, Gwacheon (2016); Group Mobile, Villa  
Vassilief, Paris (2016); Foot and Moon, Audio Visual  
Pavilion, Seoul (2015).

RELATED PROGRAMMING

FRIDAY, APRIL 27

5 PM    Members Preview  
Suki Seokyeong Kang: Black Mat Oriole,  
The Last Place They Thought Of,  
Open Video Call

6:30 PM  Public Opening Celebration 

SATURDAY, APRIL 28 

2 PM   Activation of Black Mat Oriole by 
Hyeongjun Cho and Hongseok Jang

SUNDAY, APRIL 29 

2 PM   Activation of Black Mat Oriole by  
Hyeongjun Cho and Hongseok Jang 
and conversation with artist  
Suki Seokyeong Kang 
 

 There will be an activation in ICA’s galleries every  
Saturday and Sunday at 2 PM during the run of  
the exhibition.

4Many of the artworks in the ICA installation will be  
“activated” — Kang’s preferred term — by performers 
throughout the run of the exhibition based on the  
artist’s instructions. Viewers are invited to imagine 
the museum space as potentially kinetic, with objects 
meant for touching and moving. Kang’s interest  
in communal experiences within the gallery exists 
within a long history of installation art where collective 
spectatorship and interaction motion towards partici-
patory democracy. Yet, this utopian thrust is met  
by the strict limitations imposed by the artist on the 
way her objects are handled. Like the Chunaengmu 
dance, the movements of Kang’s performers are  
carefully scripted. For Kang, freedom is always already 
inscribed within a set of cultural and political limita-
tions. The black mat is, in her words, “the minimal 
space each individual in this society is provided with, 
upon which to stand and sustain one’s weight.” Black 
Mat Oriole sustains this tension. Freedom is implied 
but restricted, a condition amplified given the current 
geopolitical climate. 

— Alex Klein, Dorothy and Stephen R. Weber (CHE ’60) 
Curator and Kate Kraczon, Laporte Associate Curator

The opening weekend of the exhibition will include a new activation directed 
by Kang in person and will feature Seoul-based choreographers Hyeongjun  
Cho and Hongseok Jang.

A fully illustrated catalogue will accompany the exhibition featuring essays  
by the curators, an essay by scholar Yongwoo Lee, and an interview  
between the artist and Maria Lind, Director of Tensta Konsthall. Designed  
by Seoul-based studio Sulki & Min.

Suki Seokyeong Kang: Black Mat Oriole is organized by Alex Klein, Dorothy and 
Stephen R. Weber (CHE ’60) Curator and Kate Kraczon, Laporte Associate 
Curator.
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FRONT COVER: Black Mat Oriole (still, detail), 2017, three-channel video, color,  
sound, 8:46 minutes. BACK COVER: Suki Seokyeong Kang, Mat Black Mat, 2018, Woven 
dyed sedge, thread. Photo by Kyoungtae Kim. POSTER: Black Mat Oriole (still), 2017, 
three-channel video, color, sound, 8:46 minutes. All works courtesy of the artist.

This is the US museum debut of Seoul-based artist Suki 
Seokyeong Kang’s ambitious project Black Mat Oriole 
(2017). A culmination of five years of research and  
production by the artist, the exhibition is conceived as 
an installation that brings together sculpture, paint - 
ing, and video to engage viewers with the power and 
politics of space. Jeongganbo — the historical form  
of Korean musical notation that utilizes a grid and  
extends to poetry and choreography — functions as the 
conceptual framework of her current practice.  
The jeongganbo grid was created concurrently with 
Korea’s alphabet in the 15th century, which is itself 
based on the gridded movement of the tongue within 
the mouth. It is this movement of flesh within a geo-
metric space — of speaking tongues, grasping hands, 
and choreographed figures — that drives Kang’s work.

While Kang’s expanded painting practice is rooted  
in her research into classical Korean poetry, craft, and 
dance, her concerns are firmly articulated in the  
present. This body of work references the historical 
Korean solo dance Chunaengmu, which was performed 
for royalty and adhered to strict codes of court  
etiquette. With this in mind, Kang explores how a space 
can be divided, whether with regard to systems  
of power, cultural customs, or artistic lineage. These 
issues are also addressed through sculptures that  
reflect the heft and tangibility of objects, and through 
hwamunseok — traditional Korean mats handwoven 
with reeds — that when brought together gesture  
to how bodies might be directed to move through an 
environment.

The hwamunseok, or “black mat,” is synonymous  
for Kang with the grid, and functions as a kind of stage 
for the Chunaengmu dance. Within this regulated 
space the dancer performs a precise series of move-
ments that culminates in a smile that traditionally 

1would have been understood as a transgression of 
power. Although Kang interrogates the way that  
such classical Korean references function outside  
of their original contexts, her interest in the grid  
also conjures associations with the radical abstractions 
of 20th century Western painting and the ordered 
principles of modernist architecture. In Black Mat  
Oriole, like much of Kang’s recent work, the grid  
is both a physical form — moving beyond her paintings 
to encompass the entire logic of the installation —  
and a metaphor for action within the regimentation  
of everyday experience.

Although a grid can be interpreted as a finite box, it  
is also a logical system that can be repeated, extended, 
and expanded upon. The grid is evident within the  
initial gallery, which features a three-channel video. 
The viewer enters this room through curtains designed 
by Kang. The projections feature two figures interact-
ing with several of the artworks installed in the  
adjacent gallery, their movements minimally scored  
by sound designer Jiyeon Kim. Kang’s next curtain 
opens onto an arrangement of sculptures, paintings, 
and patterned hwamunseok that responds to the  
gallery’s architecture and invites viewers to navigate 
through the installation. 

In her paintings, Kang plays with the tension between 
the expressive uniqueness of her brush strokes  
and the uniformity of the production line. Paintings, 
painted objects, and sculptural frames are made to the 
same scale, so that they can be stacked upon each  
other to form mobile towers, windows, and platforms. 
Many of these objects are carefully wrapped in thread  
by the artist, creating a textured, tactile surface, while 
others are powder-coated in Kang’s signature palette.
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