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Cecilia Vicuña: About to Happen represents the first major 
US solo exhibition of the influential Chilean-born artist 
and poet. Featuring a diverse range of works from the 
1960s to the present, this exhibition frames Vicuña’s 
use of dematerialization as a formal consequence of irre-
versible climate change. These themes are explored 
through varying mediums including performance, sculp-
ture, drawing, video, text, and site-specific installation. 
Vicuña has long refused categorical distinctions, oper-
ating fluidly between concept and craft, text and textile. 
In doing so, Vicuña’s practice is at the intersection of 
conceptual art, land art, poetry, and feminist art histories. 
This exhibition features a large selection of Vicuña’s 
precario sculptures — produced over the last four 
decades — composed of found objects, and includes the 
monumental work, Balsa Snake Raft to Escape the Flood 
(2017), created from collectively scavenged materials 
from the ever-diminishing Louisiana coast. Cecilia 
Vicuña: About to Happen stages a conversation about 
discarded and displaced materials, people, and land-
scapes in a time of global climate change.

— Meg Onli, Assistant Curator. Prepared from materials 
provided by the Contemporary Arts Center, New Orleans

Cecilia Vicuña: About to Happen, 2017. Installation view, Contemporary Arts 
Center, New Orleans. Photo: Alex Mar.

FRONT COVER: Drawing by Cecilia Vicuña, l976.
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THE ORIGIN OF WEAVING

ORIGIN 

from oriri: the coming out of the stars

WEAVE

from weban, wefta, Old English
weft, cross thread
 web

the coming out
of the cross-star

the interlacing
of warp and weft

to imagine the first cross
 intertwining of branches and twigs 
  to make a nest 
   to give birth

the first spinning of a thread
 to cross spiraling
   a vegetable fiber imitating a vine

the first thread coming out of fleece  
 trapped in
  vegetation

 the first cross of warp and weft
 union of high and low, sky and earth,
  woman and man

 the first knot, beginning of the spiral:
 life and death, birth and rebirth
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Cecilia Vicuña: About to Happen, 2017. Installation view, Contemporary Arts 
Center, New Orleans. Photo: Alex Mar.

Cecilia Vicuña: About to Happen, 2017. Installation view, Contemporary Arts 
Center, New Orleans. Photo: Alex Mar.



EL QUASAR

La luz de un sonido, o el sonido de una luz?

  Era su no ser nada aún, su “not yet”  
lo que me atraía

   Su ser “casi” un borde, un  
“a punto de suceder”

En ese estado me mantenía, buscando una 
forma antes de la forma.

 La forma no nacía de una idea.

  Era la idea desvaneciéndose.

Al nacer, el “no” la comprendía y aliviaba, 
dejándola ser en su deshacer.

  Un poema buscando su ser, el quasar 
no sabe buscar si no el sueño del soñar. 
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THE QUASAR

Light of sound, or sound of light?

  Its not-yet-being, its “no ser nada 
aún” is what attracted me.

   Being “almost” a border, an 
“about to happen.”

That quality kept me looking for a form
before the form.

 Form was not born from an idea.

  It was an idea vanishing.

 At its birth, the “no” understood and 
soothed it, allowing it to be in its undoing.

  A poem looking for its being, the 
quasar can only search for the sleep 
of dreams. 
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RELATED PROGRAMS

FEBRUARY 

1 5 PM   Members Preview 
    Introducing Tony Conrad:  

A Retrospective
   Cecilia Vicuña: About to Happen
   Colored People Time:  
   Mundane Futures

 6:30 PM Public Opening Celebration

6 6:30 PM   Cecilia Vicuña in conversation  
with Jena Osman

7 6:30 PM  Reading, screening, and  
conversation with Cecilia Vicuña 
and Laynie Browne

27 6:30 PM     Curator-Led Tour

PUBLICATION

A fully illustrated publication, featuring essays by  
Andrea Andersson, Lucy Lippard and Macarena  
Gómez-Barris, and an interview by Julia Bryan-Wilson, 
co-published by Siglio Press and the Contemporary  
Arts Center, New Orleans, accompanies the exhibition.

Cecilia Vicuña (b. 1948 Chile, lives New York) has made 
her home between her native country and the United 
States since 1980. A poet, visual artist, and filmmaker 
born in Santiago de Chile, Vicuña exhibits and performs 
internationally, and is the author of more than twenty 
books of poetry. Her multidimensional works begin as 
images that become poems, films, songs, sculpture,  
or collective performances. Her work is included in the 
collections of the Tate Modern (London); the Museo de 
Arte Contemporáneo de Chile (Santiago de Chile); Museo 
de Arte Latinoamericano de Buenos Aires (Buenos Aires); 
the Guggenheim Museum, the Whitney Museum of 
American Art; and the Museum of Modern Art (New York). 
Vicuña was appointed Messenger Lecturer at Cornell 
University in 2015; and in the summer of 2017, Vicuña’s 
work was presented at documenta 14 (Kassel, Germany, 
and Athens, Greece). She is cofounder of oysi.org, a site 
for oral cultures and poetries of the world.
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Penn Book Center, 130 S. 34th Street



118 S. 36th Street, Philadelphia, PA 19104
icaphila.org Free. For All.

#ABOUTTOHAPPEN

Cecilia Vicuña: About to Happen is organized by the Contemporary Arts Center, 
New Orleans (CACNO), and co-curated by Andrea Andersson, The Helis Foundation 
Chief Curator of Visual Arts, and Julia Bryan-Wilson, Doris and Clarence Malo  
Professor, University of California, Berkeley. The presentation at ICA is organized 
by Meg Onli, Assistant Curator.

Support for Cecilia Vicuña: About to Happen has been provided by Dorothy & 
Martin Bandier, Pamela & David Berkman, Kirk Kirkpatrick, Christina Weiss 
Lurie, and Lori & John Reinsberg.

ICA IS ALWAYS FREE. FOR ALL.

Free admission is courtesy of Amanda & Glenn Fuhrman. ICA acknowledges the 
generous sponsorship of Barbara B. & Theodore R. Aronson for exhibition 
catalogues. Programming at ICA has been made possible, in part, by the Emily 
and Jerry Spiegel Fund to Support Contemporary Culture and Visual Arts and 
the Lise Spiegel Wilks and Jeffrey Wilks Family Foundation, and by Hilarie L.  
& Mitchell Morgan. Marketing is supported by Pamela Toub Berkman & David J. 
Berkman and Lisa A. & Steven A. Tananbaum. Public Engagement is support ed 
by the Bernstein Public Engagement Fund. Additional funding has been pro vided 
by the Horace W. Goldsmith Foundation, the Overseers Board for the Institute 
of Contemporary Art, friends and members of ICA, and the University of  
Pennsylvania. General operating support is provided, in part, by the Philadelphia 
Cultural Fund. ICA receives state arts funding support through a grant from  
the Pennsylvania Council on the Arts, a state agency funded by the Common-
wealth of Pennsylvania, and the National Endowment for the Arts, a federal 
agency. ICA acknowledges Le Méridien Philadelphia as our official Unlock Art™ 
partner hotel.


