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The Condition of Being Near Dialogues:  Ecologies of Afro-Asia  
 

Session and Participant Info 
 
May 9, 2025 at the Performance Space New York 
 
Co-presented by:   
Institute of Contemporary Art(ICA Philadelphia) & the Critical Race Anti-Colonial Research Co-
Lab (NYU CRACS Co-Lab)  
 
*Light refreshments available for attendees throughout  
  
 

 
 
Image Descrip.on: The Dixieland Steel Band (1951), Port-of-Spain, Trinidad (Ace Studio) 
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12:50 Opening Remarks:   
Denise Ryner Andrea B. Laporte Curator (ICA Philadelphia), and Denise Ferreira Da Silva, Samuel Rudin 
Professor in the Humanities, Department of Spanish and Portuguese Languages and Literatures (NYU)  
 
1:00-2:00pm:  
Open Research Session  
Zifeng Liu (HKBU, Hong Kong),  
Christian Nyampeta (artist),  
Lee Xie (NYU)  
 
Nyampeta’s artistic research for his new work in the upcoming exhibition ‘The Condition of Being Near’ 
will lead to explorations of Liu’s work on the connections between Black Radical Feminism and the Non-
Aligned Movement, and Xie’s work on Chinese diasporas and feminist aesthetics.   
 
Zifeng Liu is an intellectual and cultural historian of the twentieth-century Africana world with 
specializations in Black internationalism, anticolonial thought, and Afro-Asian solidarity. His current book 
project traces a history of Black women radicals’ engagements with China in the age of Bandung. His 
research has been featured by The Economist and CGTN News and his writings have been published in 
the Journal of Intersectionality, The Journal of African American History, the Made in China 
Journal, WSQ, The Paper, Initium Media, SINA News, and Sixth Tone. He is Assistant Professor of History 
at Hong Kong Baptist University.  
  
Christian Nyampeta is an artist living in New York from where he organizes programs, exhibitions, 
screenings, performances, and publications, which are conceived as hosting structures for collective 
feeling, cooperative thinking, and mutual action. Nyampeta is the convener of Boda Boda Lounge 2022-
2024, a trans-African film and video art festival. In New York, Nyampeta convenes the African Film 
Institute at e-flux in Brooklyn.  
 
Lee Xie is a Provostial & NYU CRACS (Critical Racial Anti Colonial Study Co-Lab) Postdoctoral Fellow in 
the Department of Spanish & Portuguese at New York University. An interdisciplinary scholar, she 
researches and teaches on contemporary Asian diasporic cultural production in the Global South, with a 
focus on contemporary art, performance, and feminist aesthetic practices. She is currently at work on a 
book project developed from her dissertation, which analyzed Asian diasporic memory-making practices 
confronting histories of colonial and racial violence in a recent body of work by feminist writers and 
artists in Latin America & the Caribbean. She holds a Ph.D. in Spanish language & literatures from New 
York University.  
 
 2:15-3:50pm:  
Afro-Asian political economy and artistic ecologies across the Americas and the Caribbean   
Moderator: Denise Ferreira Da Silva (NYU)   
Michaeline A. Crichlow (Duke University, Durham)  
Richard Drayton (Kings College London) *remote presentation  
Aaron Kamugisha (Smith College, Massachusetts)  
 
Denise Ferreira Da Silva is the Samuel Rudin Professor in the Humanities at the Department of Spanish 
and Portuguese Languages and Literatures, New York University. Her artistic and academic work reflects 
and speculates on questions crucial to contemporary philosophy, political theory, black thought, 
feminist thought, and historical materialism. She is the author of Unpayable Debt (2022), Dívida 
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Impagável (2019), and Toward a Global Idea of Race (2007). Her articles have been published in journals 
such as Social Text; Theory, Culture & Society; philoSOPHIA; Griffith Law Review; Theory & Event and The 
Black Scholar, among others. Her artworks include the films Serpent Rain (2016), 4 Waters: Deep 
Implicancy (2018), Soot Breath/Corpus Infinitum (2020), Ancestral Claims/Ancestral Clouds (2023) with 
Arjuna Neuman and Poethical Readings and Sensing Salon, with Valentina Desideri.  
 
Michaeline A. Crichlow, Professor of Caribbean/ Global Studies at Duke University, teaches in the 
African and African American Studies Department.  
Her research focuses on the Caribbean as a space and place constituted within the world economy. She 
has published extensively on rurality, creolization, and development, and is interested in studies on 
race, postcolonialism, decolonialization, climate change, and development. She codirects the project 
“Climate Change, Decolonization and Global Blackness,” a Franklin Humanities Institute project at Duke 
University. Her most recent co- edited publication is Race and Rurality in the Global Economy (SUNY 
Albany Press, 2018), as well as The Moral Economy of Markets, Race and Lessons from COVID- 19 (2021). 
She recently co-edited a festschrift on The necessary scholarship of Dale W.Tomich 2024). Her current 
book projects are on Hispaniola, “Vistas, Violence and the Politics of Place,” and “Thickening the Plot 
and Plantation.” She is the chief editor of the journal Cultural Dynamics: Insurgent Scholarship on 
Culture, Power, and Politics. Her forthcoming work is the co-edited volume Decoloniality in the Break of 
Global Blackness (2025) which argues for seeing Decoloniality and global*Blackness as two sides of the 
same coin.  
  
 Richard Drayton comes from the Caribbean and is Professor of Imperial and Global History at King's 
College London.  He is the recipient of the Forkosch Prize (American Historical Association, 2001), the 
Philip Leverhulme Prize (2002), and the Alexander von Humboldt Prize (2021). "The Time of Capital", his 
commentary on Hew Locke's "The Procession" (Tate Britain, 2022-3), was produced as a film by the Paul 
Mellon Centre.  His other interventions in art history and criticism include "Rituals of Disalienation: 
Ceremonies against the violence of Expropriation and Extrapolation" (HKW, Berlin, 2022), his dialogue 
with the Jamaican-British-German sculptor Sonia Barrett (International Curators' Forum, 2023), an essay 
in the catalogue for Hew Locke's solo exhibition "Here's the Thing" (2019), and "Clothing, Power and 
Portraiture" (Royal Academy Magazine, 2023).  He is currently working on a project on the connected 
history of European empires and the transition to Capitalism.  
 
Aaron Kamugisha i Aaron Kamugisha is the Ruth Simmons Professor of Africana Studies at Smith 
College. He is the author of Beyond Coloniality: Citizenship and Freedom in the Caribbean Intellectual 
Freedom and the editor of eight edited collections and seven special issues of journals on Caribbean and 
Africana thought. His website is https://www.aaronkamugisha.com/  
  
4:00-5:30pm: Curating Afro-Asia  
Moderator: Denise Ryner (ICA Philadelphia/CRACS Co-Lab Curatorial Fellow)  
Nikita Yingqian Cai (Times Museum, Guangzhou)  
Michelle Yeonho Hyun (ICA Shanghai)  
Tao Leigh Goffe ( Hunter College, CUNY )  
 
Denise Ryner developed her curatorial practice in academic and non-profit arts organizations in 
Toronto, Vancouver and Berlin. Independently curated projects include Sediment: the archive as a 
fragmentary base (2023-2024) at the Leonard & Bina Ellen Art Gallery, Montreal and Art Museum, 
University of Toronto; Ceremony (Burial of an Undead World) (2022) co-curated with Anselm Franke, 
Elisa Giuliano, Claire Tancons and Zairong Xiang at HKW, Berlin, and Common Cause: before and beyond 
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the global (2018) at Mercer Union, Toronto. From 2017 to 2022 she was Director/Curator at Or Gallery, 
Vancouver. In 2023 she joined the Institute of Contemporary Art, University of Pennsylvania as Andrea 
B. Laporte Curator.  
 
Nikita Yingqian Cai lives and works in Guangzhou, where she is Deputy Director and Chief Curator at 
Guangdong Times Museum. She has curated such exhibitions as Omer Fast: The Invisible 
Hand (2018), Zhou Tao: The Ridge in the Bronze Mirror (2019) and Candice Lin: Pigs and Poison (2021). 
She initiated the Para-curatorial series in 2012 and has maintained and expanded the research network 
and exchange of “All the Way South.” She participated in the de Appel Curatorial Programme (2009-
2010) and was awarded an Asian Cultural Council Fellowship in 2019. Her writings have been published 
by Bard College and the MIT Press, Sternberg Press, Black Dog Publishing, Yishu, Artforum and e-flux, 
and she is the co-editor of On Our Times, Active Withdrawals: Life and Death of Institutional 
Critique, and No Ground Underneath; Curating on the Nexus of Changes.  
  
Michelle Yeonho Hyun makes exhibitions and events with artists and others. She sometimes writes and 
talks about art, among other things.  She is the founding director and curator of the Institute of 
Contemporary Arts (ICA) at NYU Shanghai since 2018.  She worked previously as a curator for Shanghai 
Project (2015-16), Gwangju Biennale (2014), and the University of California San Diego (2012-14).  She 
has also organized projects for the New Museum (New York, 2012), Creative Time (New York, 2011), and 
What, How & for Whom (WHW) (Zagreb, 2010).  
  
Tao Leigh Goffe is an award-winning writer, theorist, and interdisciplinary artist who grew up between 
the UK and New York. Dr. Goffe is an associate professor of literary history and cultural theory at Hunter 
College, City University of New York. For the past fifteen years she has worked as an academic and has 
been invited to give keynote lectures in her specialties of colonial histories of race, geology, climate, and 
media technologies. Dr. Goffe’s debut book Dark Laboratory: On Columbus, the Caribbean, and the 
Origins of the Climate Crisis is a love letter to islands, exploring the climate crisis as a racial crisis 
(Doubleday and Hamish Hamilton (Penguin UK), 2025).  
  
6:00-7:00pm: Conversation 
Joan Kee (Institute of Fine Arts, NYU)   
María Magdalena Campos-Pons (Vanderbilt University, Tennessee) *remote participation  
  
Joan Kee is the Judy and Michael Steinhardt Director; Professor of Fine Arts at the Institute of Fine Arts, 
NYU. She examines modern and contemporary art through an interdisciplinary and multiregional scope. 
This includes exhibitions and publications such as Contemporary Korean Art: Tansaekhwa and the 
Urgency of Method (2013), Models of Integrity: Art and Law in Post-Sixties America (2019), and The 
Geometries of Afro Asia: Art Beyond Solidarity (2023).  
 
María Magdalena Campos-Pons is the Cornelius Vanderbilt Chair of Fine Arts and Professor of Art at 
Vanderbilt University. She grew up in Matanzas province, Cuba in a family of Nigerian, Hispanic and 
Chinese descent. This heritage was formative to her artistic practice which spans from the 1980s to the 
present. She’s presented solo exhibitions at the Museum of Modern Art in New York, the Indianapolis 
Museum of Art, the Peabody Essex Museum, and the National Gallery of Canada, among other 
distinguished institutions.  This is in addition to numerous solo performances and participation in the 
Venice Biennale, the Dakar Biennale, Johannesburg Biennial, Documenta 14, the Guangzhou Triennial 
and is included in Pacific Standard Time: LA/LA and Prospect.4 Triennial.  
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7:15-8:00pm: An interactive performance by Autumn Knight, Nothing #9: Yes + No  
  
Autumn Knight, is a New York- based interdisciplinary artist working with performance, video, sound 
and text. Her work has been on view at various institutions including Human Resources Los Angeles 
(HRLA) Shedhalle (Zurich), The Whitney Museum of American Art, PICA (Portland Institute of 
Contemporary Art) The Kitchen, MCA Chicago, Museum Ostwall (Germany) BAM (Brooklyn Academy of 
Music), Performance Space New York, and The Walker Art Center. Her performance work WALL is 
the first live performance work acquired for the permanent collection of the Studio Museum in Harlem. 
Knight is the recipient of various awards, grants, honors and fellowships including Artadia Award, Art 
Matters Grant, Rema Hort Mann Grant, Anonymous Was a Woman Award, Foundation for 
Contemporary Arts, the Nancy B. Negley Rome Prize in Visual Art, a Guggenheim Fellowship, and most 
recently the Trellis Art Fund.   
  
*Also on view during the event:   
The Memory Vortex Inn, a year-long installation in the Performance Space’s community space Open 
Room. The Inn, organized for Performance Space by Rasheedah Phillips and Camae Ayewa of Black 
Quantum Futurism, transforms Open Room into a sanctuary prioritizing community-based work that 
uplifts temporal autonomy, play, experimentation, spatial reclamation, and collective visioning.  
https://performancespacenewyork.org/series/memoryvortexinn/  
 


